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Program Notes

Vanishing Perspectives was commissioned by cellist Craig Hultgren in 2003 and
premiered in 2005. After considering many of the new innovations and new works
written for solo cello, I realized that I wanted to write a piece that would readdress the
cello’s more traditional role as a robust and singing baritone instrument. Ithought that
that perspective was vanishing in much of the new music I was seeing, especially for an
instrument that is tuned in fifths, often plays bass lines, and has such a strong tradition of
playing tonal music. This work is also built on fragments of an earlier piece of mine
(Cycles and Myths) and uses the idea of the half-step fall as a strong tonal force tha
shapes both small and large scale motion. The amplification and reverberatign help%dd a
spatial dimension to the vanishing sounds and gestures. \



Performance Notes

This work requires amplification, a simple reverberation effects unit, and a small mixing board to
control the level of amplification throughout the piece. The cellist may be amplified by a pickup
or by a microphone. The reverberation unit should be set to imitate a large concert hall or arena
with about 3 seconds of reverberation. If the work is performed in a large hall (or a cathedral) the
reverberation decay should be decreased.

This work also requires an assistant to adjust and manipulate the gain. The marks below the staff
indicate the approximate level of amplification required at each point in the piece. The settings
are placed on a scale from 0 to 8, with 0 representing no amplification and 8 representing
maximum amplification without any feedback. At level 8 the sound from the speakers should be
louder than the sound from the instrument. The actual sound level in the hall may varys

depending on the taste of the performer. The levels are set in increments of 2 u rder to
imitate most fader settings as follows:

8 8 — maximum amplification ( fff)
6 6 - ()
4 4~ (mf) O

2 2-(p)

0 0 — no amplificatiopppp)

The settings for amplification %es, contradict the dynamics for the player in order to

bring out small and delicate 4gundy, In any case, the assistant should follow the numbers
indicated below the staff. T heSwefd “amp” at times appears in the score in order to distinguish

the markings for the from the markings for the cellist.
@ d aced about 12 feet in front of the player, one on each side, forming a
th the cellist. Do not place the speakers too far apart on the stage. The
pould smoothly pass from the speakers to the performer.

Two speakerg
90 degree ang
location of sound

rd

/

B

Front of stage

All explanatory notes for the cellist are written in the score.
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